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LETTER FROM THE FILMMAKER

I have known about Jae-chang Kim and
his children’s choirs for many years. I previously produced two TV programs
about this Korean conductor and his children’s choirs—one about the Jirani Children’s Choir of Kenya in 2009, and the
other about Banana Children’s Choir of
India in 2013. I was deeply moved by his
strong commitment and the positive
changes he made for the children.
When I learned about his new initiative
with parents, I naturally wanted to document the journey. During production, I
was touched by many events and had a
chance to reflect on my relationship with
my own mother. I also witnessed the
changes in the parents and their relationships with their children. Singing and
dancing brought lots of joy and laughter
and planted a seed of hope in these hardworking people. I am now very happy to
share this story with the world audience.
Director Hyewon Jee.

Hyewon Jee

Photo courtesy of Won Sung-duk

Director, Singing with Angry Bird
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INTRODUCTION

After he retired from his career in opera, Jae-Chang Kim re-

Kim talks to some of the parents
of the children in the choir, asking them to join.

located to the Indian city of Pune where he started the “Ba-

Photo courtesy of Won Sung-duk

nana Children’s Choir” for children in the city’s low-income
neighborhoods. Affectionately nicknamed “Angry Bird” by
his students, Kim was not attempting to train his youth choir
as professional musicians, rather to introduce them to the
world beyond Pune through music and performance. The
children’s parents, who are struggling in the economic margins, wonder if the time spent at choir practice could be better used studying and helping earn money for the family.
The film, Singing with Angry Bird, follows Kim for a year as
he attempts to involve the parents in the choir by inviting
them to rehearse for and perform a joint concert with their
kids. As the project intersects with the choir families’ daily
challenges, Kim and the singers must collaborate to find new
strategies to make space for the singing they love while respecting the demanding economic and cultural responsibilities of Pune’s community.
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POTENTIAL PARTNERS

KEY ISSUES

Singing with Angry Bird is well suited for use in a variety

Singing with Angry Bird is an excellent tool for

of settings and is especially recommended for use with:

outreach and will be of special interest to people who
want to explore the following topics:

•

Your local PBS station

•

Groups that have discussed previous PBS and POV

•

cultural exchange

films relating to music and crossing cultures,

•

community choirs

including QUEST, Sierra Leone’s Refugee All Stars,

•

intergenerational relationships

•

self-esteem

•

India

“Key Issues” section

•

South Korea

•

High school students, youth groups and clubs

•

music and performing arts

•

Faith-based organizations and institutions

•

Cultural, art and historical organizations,

Seven Songs for a Long Life, Sweet Dreams, or
Presenting Princess Shaw
•

Groups focused on any of the issues listed in the

institutions and museums
•

Civic, fraternal and community groups

•

Academic departments and student groups at
colleges, universities and high schools

•

Community organizations with a mission to
promote education and learning, such as local
libraries

USING THIS GUIDE
This guide is an invitation to dialogue. It is based on a belief in the power of human connection, designed for people who
want to use Singing with Angry Bird to engage family, friends, classmates, colleagues and communities. In contrast to initiatives that foster debates in which participants try to convince others that they are right, this document envisions conversations undertaken in a spirit of openness in which people try to understand one another and expand their thinking
by sharing viewpoints and listening actively.
The discussion prompts are intentionally crafted to help a wide range of audiences think more deeply about the issues
in the film. Rather than attempting to address them all, choose one or two that best meet your needs and interests. And
be sure to leave time to consider taking action. Planning next steps can help people leave the room feeling energized and
optimistic, even in instances when conversations have been difficult.
For more detailed event planning and facilitation tips, visit www.pov.org/engage
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BACKGROUND INFORMATION

The Power of Performance

The Banana Choir and Kim at the end of their concert.
Photo courtesy of Won Sung-duk

Music’s positive effect on human emotion and cognition has
been well-documented for decades. Research shows that
music therapy can alleviate stress, depression, anxiety, and
pain and can assist in healing after surgeries and illnesses.

Sources

Music engages many different parts of a person’s brain, and

Grills, Chad, “The Science Backed Ways Music Affects Your Brain and

can improve one’s creativity and efficiency.

Productivity.” Medium, March 7, 2017. https://medium.com/the-

More recently, neuroscientists have been studying the impact of performing music, looking at active engagement

mission/the-science-backed-ways-music-affects-your-brain-and-produ
ctivity-e11145079305

with music rather than simply passive listening. One study

“After the 'Mozart Effect': Music's Real Impact on the Brain.” WQXR,

in 2013 showed that people who took music lessons in child-

November 6, 2013. https://www.wqxr.org/story/after-mozart-effect-

hood appear to have enhanced neurological responses to

music-impact-brain/

speech later in life. Practicing rhythmic patterns promotes

Brown, Laura Lewis, “The Benefits of Music Education.” PBS.

brain functions that also help when learning patterns in

http://www.pbs.org/parents/education/music-arts/the-benefits-of-

speech and reading, playing instruments develops motor co-

music-education/

ordination skills and performing music often requires tap-

Bernstein, Linda, “The Many Benefits of Making Music at Any Age.”

ping into multiple skills simultaneously. Additionally,

Next Avenue, September 28, 2015. https://www.nextavenue.org/the-

researchers note the benefits of developing discipline, find-

many-benefits-of-making-music-at-any-age/

ing a community to contribute to and finding pride in
performing.
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BACKGROUND INFORMATION

Kim leading a choir rehearsal.

Who is Angry Bird?

Photo courtesy of Won Sung-duk

Kim, whose Indian pupils nicknamed him “Angry Bird”, is an
opera singer and professor from South Korea who leads an
international non-governmental organization called World
Sharp International. World Sharp sponsors choirs in Cambo-

Sources

dia, Kenya, Zambia, and Malawi, in addition to India. The or-

“A 13 Member Choir has Left the Country for a Tour of Duty in South

ganization was founded with the intention to bring music

Korea Today.” Malawi Freedom Networks, November 15, 2017.

and performance programs into underserved communities,

http://www.malawifreedomnetworks.com/a-13-member-choir-has-left-

give hope to local children and raise the spirits in South

the-country-for-a-tour-of-duty-in-south-korea-today/

Korea, a country with high suicide rates. Professor Kim

Yadav, Shalu, “S Korean Opera Star Recruits Singers from India's

started the Banana Children’s Choir in India after visiting

Slums.” BBC News, September 21, 2012.

Pune in 2010; members of the choir have taken four tours to

http://www.bbc.com/news/av/world-asia-india-19677458/s-korean-

South Korea, as well as a trip to Canada and the United

opera-star-recruits-singers-from-india-s-slums

States.

“Korean Opera Singer Brings Choir Joy to Kids.” The Times of India,
February 24, 2014.
https://timesofindia.indiatimes.com/city/pune/Korean-opera-singerbrings-choir-joy-to-kids/articleshow/30924448.cms
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SELECT PEOPLE

Selected People Featured in Singing with Angry Bird

Jae-chang Kim (aka “Angry Bird”) – former Korean opera

Walikar Family – Rahul (age 12) and his father Hanumant (who

singer and leader of the Banana Choir

sings despite having to care for his pregnant daughter and
eventually, her sick child)

Pawar Family – Stutti (age 8) and Manali (age 17) and their mother, Mary (who sings the solo for Amazing Grace)

Rathod Family – Sinduja (age 11) and her parents Ramalu and Alvela (who sell fish)
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GENERAL DISCUSSION QUESTIONS

An area of densely populated makeshift housing,
known as a "slum," in Pune, India.

Immediately after the film, you may want to give people a
few quiet moments to reflect on what they have seen or

Photo courtesy of Won Sung-duk

pose a general question (examples below) and give people
some time to themselves to jot down or think about their
answers before opening the discussion:
•

At the end of your discussion, to help people synthesize

If a friend asked you what this film was about, what
would you say?

•

What did you learn that you didn't know before

logue to action steps, you may want to choose one of
these questions:
•

watching the film?
•

what they’ve experienced and move the focus from dia-

everyone knew? What would change if everyone

If you could ask anyone in the film a single question,

knew it?

whom would you ask and what would you ask them?
•

Describe a moment or scene in the film that you
found particularly disturbing or moving.

•

If you could require one person (or one group) to
view this film, who would it be? What do you hope

What was

their main takeaway would be?

it about that scene that was especially compelling
for you?

What did you learn from this film that you wish

•

Complete this sentence: I am inspired by this film
(or discussion) to __________.
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DISCUSSION PROMPTS

Mary practices singing Amazing Grace
while driving a motorcycle.

In Hindi, Banana means “to change.” In what ways does the
choir transform the children, parents, and Kim?

Photo courtesy of Won Sung-duk

Kim says, “These parents have been ignored by society. If
they sing in front of an audience and earn the applause they

cert. Also my concert for the first time. So, it's more impor-

may understand what their kids are doing and what the choir

tant.” What does their choice tell us about the power of par-

means to their children.” Do you agree with Kim’s comment?

ticipation in the performing arts?

What does Kim think the parents need to understand? What
do the parents and children want Kim to understand?

Early in the project, each of the participants – the children,
parents and Kim – faced daunting challenges that may have

Rahul’s father, Hanumant, recalls people throwing water on

felt insurmountable at the time. How did personal persist-

him because he was an Untouchable. Why was the experi-

ence and community collaboration help them succeed in

ence of performing with the choir significant for him?” Have

their goal?

you had a transformative experience in your own life where
you felt that your voice was amplified? (Examples can include: performing visual arts, education, community engagement, etc.)”
On the day of the concert, Sinduja’s father closes up shop

Mary says, “Sir Kim gave me a solo part. At first, I wasn't sure
if I could handle it. I heard my heart telling me, 'Nothing is
impossible. You can do it.' I should be always positive.” What
empowered Mary and the other participants to take the risk
of performing in public for the first time? When have you or

and Mary decides to take a holiday: “I didn't call. I didn't

someone you know taken a similar risk? What was the out-

say anything. On Monday, I'll go and say, sorry! They'll

come? What lessons did you learn (even if the outcome

cut one day salary. But it's okay. My children's con-

didn’t turn out as you hoped)?
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DISCUSSION PROMPTS

Mary says, “Now that the concert is finished, I feel very sad.

Sinduja helps her mother sell fish after school
and choir practice.

Now I feel like, do it again!” What are the lasting ripples that

Photo courtesy of Won Sung-duk

events like this create in the community?
Sinduja’s parents shared their concerns that the choir was
taking time away from her ability to contribute to her family
and focus on her education. Jae-Chang Kim described these
concerns as the “slum mind.” What did he mean by that? Do
you think that was accurate? How does this scene demonstrate a lack of cultural understanding between Jae-Chang
Kim and Sinduja’s parents?
What is Jae-Chang Kim’s misunderstanding about the culture, values, and experiences of Sinduja’s family? What does
he need to know in order to be more culturally competent in
his interactions with them? What is Sinduja’s parents misunderstanding about Jae-Chang Kim’s culture, worldview and

Kim says, “Music is a good tool…I want to use music to show
these children the world outside the slum.” In what ways can
cultural exchange programs enrich communities? What cultural exchange programs would you like to see in your community?
When they are shown a calendar to indicate the date of the
concert, we find out that Sinduja’s parents can’t read or
write. We also see Sinduja in school and doing homework.
How does their experience inform their attitude toward Sinduja’s education?
Not long after the concert, Kim leaves the community and

goals? What do they need to know in order to understand

moves on to work in another country. In your opinion, what

why Angry Bird believes the choir is valuable for the chil-

lessons did he learn through this experience? What lasting

dren?

effects did the choir have on the community?

DISCUSSION GUIDE

Singing with Angry Bird

|11

DISCUSSION PROMPTS

Kim teaches singing to Ramalu, Sinduja's father.

In one scene, Sinduja coaches her parents as they prepare

Photo courtesy of Won Sung-duk

for the performance. In what ways does this film demonstrate the value of intergenerational collaborations? What
lessons did the youth and adults learn from each other?
Stutti calls her estranged father and tells him to bring flowers and fancy sandals for her mother and he does. Why do
you think he did that?
If you were part of a cultural exchange project, what lessons
would you take from Singing with Angry Bird? What would
you want to borrow from their project? What would you do

Additional media literacy questions are available at:
www.pbs.org/pov/educators/media-literacy.php

differently?

DISCUSSION GUIDE

Singing with Angry Bird

|12

Manali singing her “Amazing Grace” solo at the concert.
Photo courtesy of Won Sung-duk

Taking Action
•

Find, publicize, and support initiatives in your community that use arts to provide opportunities for
children to build skills, confidence, and knowledge.

•

Start, join, or support a community choir that follows the model of the Banana Choir, building bridges
across cultures, ages and nations.

•

Meet with local school officials to discuss the importance of funding music educators and opportunities in
your school district so that all children have opportunities to be involved in music.

•

Look for opportunities to sing and dance with your kids – with the radio while driving, learning the moves
to a favorite music video or video game challenge, in a faith-based or community choir, etc.
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RESOURCES

The Korean Consulate General of Mumbai are guests of honor at the concert.
Photo courtesy of Won Sung-duk

FILM-RELATED WEB SITES
SINGING WITH ANGRY BIRD
www.facebook.com/singingwithangrybird

POV
pbs.org/pov/singingwithangrybird/
The POV website for the film includes further resources
such as a streaming trailer,

General information about the film.

additional film clips, a lesson plan and reading list.

THE GOLDEN SPARROW

NATIONAL ASSOCIATION FOR MUSIC EDUCATION

https://medium.com/the-golden-sparrow/have-youbeen-to-a-banana-concert-yet-c009f5d1ea27

https://nafme.org

Article about the choir from a local Pune newspaper.

advocacy, and collaborative opportunities related to

BANANA CHILDREN’S CHOIR
https://www.facebook.com/Banana-Childrens-Choir1397994043777729
The Facebook page for the Banana Children’s Choir.

Provides position statements, resources, research,
supporting music instruction in schools.
ARTISTS STRIVING TO END POVERTY
https://astep.org
Connects artists with opportunities to volunteer with
schools and projects in under-resourced communities.
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Produced by American Documentary, Inc.,
POV is public television’s premier showcase
for nonfiction films. Since 1988, POV has been
the home for the world’s boldest contemporary filmmakers, celebrating intriguing personal stories that spark conversation and inspire action. Always an innovator, POV discovers fresh new voices
and creates interactive experiences that shine a light on social issues and elevate the art of storytelling. With our documentary
broadcasts, original online programming and dynamic community
engagement campaigns, we are committed to supporting films
that capture the imagination and present diverse perspectives.
POV films have won 37 Emmy® Awards, 21 George Foster
Peabody Awards, 12 Alfred I. duPont-Columbia University Awards,
three Academy Awards®, and the first-ever George Polk Documentary Film Award. The POV series has been honored with a
Special News & Documentary Emmy Award for Excellence in Television Documentary Filmmaking, three IDA Awards for Best Curated Series and the National Association of Latino Independent
Producers (NALIP) Award for Corporate Commitment to Diversity. Learn more at www.pbs.org/pov.
POV Spark (www.pbs.org/pov)
Since 1994, POV Digital has driven new storytelling initiatives
and interactive production for POV. The department has continually experimented with web-based documentaries, producing PBS' first program website and the first Snapchat-native
documentary. It has won major awards for its work, including a
Webby Award and over 19 nominations. Now with a singular
focus on incubating and distributing interactive productions,
POV Spark continues to explore the future of independent nonfiction media through its co-productions, acquisitions and POV
Labs, where media makers and technologists collaborate to reinvent storytelling forms.

Front cover:
Photo courtesy of Won Sung-duk

POV Engage (www.pbs.org/pov/engage)
The POV Engage team works with educators, community organizations and PBS stations to present more than 800 free
screenings every year. In addition, we distribute free discussion
guides and standards-aligned lesson plans for each of our films.
With our community partners, we inspire dialogue around the
most important social issues of our time.
American Documentary, Inc. (www.amdoc.org)
American Documentary, Inc. (AmDoc) is a multimedia arts organization dedicated to creating, identifying and presenting
contemporary stories that express opinions and perspectives
rarely featured in mainstream media outlets. AmDoc is a catalyst
for public culture, developing collaborative strategic engagement activities around socially relevant content on television,
online and in community settings. These activities are designed
to trigger action, from dialogue and feedback to educational opportunities and community participation. AmDoc is a 501(c)(3)
not-for-profit organization.
Major funding for POV is provided by PBS, The John D. and
Catherine T. MacArthur Foundation, Corporation for Public
Broadcasting, National Endowment for the Arts and the Wyncote Foundation. Additional funding comes from The John S.
and James Knight Foundation, Nancy Blachman and David desJardins, Bertha Foundation, Reva & David Logan Foundation,
Open Society Foundations, Chicago Media Project, Sage Foundation, Lefkofsky Family Foundation, The Academy of Motion
Pictures Arts and Sciences, New York State Council on the Arts,
New York City Department of Cultural Affairs in partnership with
the City Council, Ann Tenenbaum and Thomas H. Lee and public television viewers. POV is presented by a consortium of public television stations, including KQED San Francisco, WGBH
Boston and THIRTEEN in association with WNET.ORG.

You can follow us on Twitter @POVengage
for the latest news from POV Engage.

The See it On PBS logo is a trademark of the Public Broadcasting Service and is used with permission. All rights reserved.

