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LETTER FROM THE FILMMAKER

This film has really meant a lot to me, both on a personal level

and in my development as a filmmaker. Dance for Me is my

debut feature-length documentary film, and for this reason it is

also a film that is very close to my heart.

As a production designer and film director, i found making this

movie a perfect way to combine my various skills and fascina-

tions. The story of the film is very inspiring and an important

one to tell. on the one hand, it is a film about two young elite

dancers who put everything at stake and are very focused on

their careers. on the other hand, it is a coming-of-age story

about egor, who left everything for a new life in a foreign fam-

ily and culture. ultimately, it’s a movie about how hard it is to be

integrated, and about longing and loneliness—despite a fully

booked calendar.

As a former dancer, i know that dance can be a relief and can

even help put things right when you feel out of balance. i know

how it feels to train your body to be perfect—both in appear-

ance and in movement. And i know how hard it can be not to

achieve your dream—even though you have done everything

in your power to get there. All these elements are part of egor

and Mie’s daily life, and i understand completely what they are

facing. They have chosen to dance at the elite level—with all

the sacrifices that entails.

Katrine Philp

Director, Dance For Me

Director Katrine Philp.

Photo courtesy of Adam Philp
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What would you do if you were a 14-year-old professional

caliber ballroom dancer in Denmark, searching unsuccess-

fully for a partner in your home country? Like many aspiring

dancers, you’d look beyond the borders of your small nation.

That’s exactly what Mie did, with her family’s help. Dance for

Me (82 minutes) chronicles what happens when the promis-

ing young dancer pairs up with 15-year-old Russian per-

former egor. 

egor leaves family and country to move in with Mie’s family

and train with her coach. Though he and Mie share a passion

for Latin dance—and for winning—they don’t share much

else. Language and cultural barriers, adolescent awkward-

ness and personality clashes all seep into their performance

on the dance floor. To win, they’ll need to find a way to con-

nect, both to the dance and to each other. The film docu-

ments their process, providing a coming-of-age story with a

global twist.

INTRODUCTION
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Mie and Egor.

Photo courtesy of Klassefilm



Dance For Me is well suited for use in a variety of settings

and is especially recommended for use with:

• Your local PBS station 

• Groups that have discussed previous PBS and POV

films relating to dance, competition and coming-

of-age, including Only the Young, Racing Dreams,

Off and Running and Bronx Princess

• Groups focused on any of the issues listed in the

Key Issues section

• High school students, youth groups and clubs

• Faith-based organizations and institutions

• Cultural, art and historical organizations,

institutions and museums

• Civic, fraternal and community groups

• Academic departments and student groups at

colleges, universities and high schools

• Community organizations with a mission to

promote education and learning, such as local

libraries.

Dance For Me is an excellent tool for outreach and will

be of special interest to people looking to explore the

following topics:

• Adolescence

• Ballroom dance competitions

• Coming-of-age

• Competition

• Cultural exchange

• Cultural identity

• Dance

• Dancesport

• Denmark

• Family 

• Host families

• International sports

• Parenting

• Russia

• Youth 
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USING THIS GUIDE

This guide is an invitation to dialogue. it is based on a belief in the power of human connection, designed for people who

want to use Dance For Me to engage family, friends, classmates, colleagues and communities. in contrast to initiatives

that foster debates in which participants try to convince others that they are right, this document envisions conversa-

tions undertaken in a spirit of openness in which people try to understand one another and expand their thinking by shar-

ing viewpoints and listening actively. 

The discussion prompts are intentionally crafted to help a wide range of audiences think more deeply about the issues

in the film. Rather than attempting to address them all, choose one or two that best meet your needs and interests. And

be sure to leave time to consider taking action. Planning next steps can help people leave the room feeling energized and

optimistic, even in instances when conversations have been difficult. 

For more detailed event planning and facilitation tips, visit www.pov.org/engage

POTENTIAL PARTNERS KEY ISSUES



BACKGROUND INFORMATION
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About Competitive Dancing 

At the beginning of the 20th century, French entrepreneur

camille de Rhynal held the first social dance competitions in

converted ballrooms. ever since, dance as a competitive

sport has become increasingly popular throughout the

world. 

The first international tournament for Latin dance (the disci-

pline practiced by egor and Mie) took place in nice, France,

in 1907. The discipline continued to gain popularity through-

out europe, and couples from 15 nations and three conti-

nents were involved in the inaugural world championship in

Germany in 1936. Today, the sport is governed by an inter-

national federation, with competitions held in europe, Asia

and the Americas, and it is currently under consideration for

olympic inclusion. 

The focus of competitive dancing is for couples to demon-

strate both technical skill and creative fluency. since Mie as-

pires to be a legendary dancer, her search for a partner is

of the utmost importance. 

The competitive format for ballroom dancing is unique. Part-

ners do not get the floor to themselves. Rather, all couples

dance on the floor at the same time for 90 to 120 seconds in

a variety of styles, including tango, rhumba and jive. each

dance is performed multiple times as the competition pro-

gresses. 

As Mie and egor progress through the competition, the

judges scrutinize their performance based on a number of

different criteria. To advance from the first round, the cou-

ple must demonstrate technical proficiency. Later in com-

petition, the challenge is to demonstrate artistry and style. 

criteria considered throughout the competition include pos-

ture, timing and basic rhythm, body line, hold, movement,

rhythmic interpretation, foot action, floor craft, how two

dancers look and fit together as a couple and their costum-

ing and appearance. 

Mie at the European Championships.

Photo courtesy of Klassefilm
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Sources: 

World DanceSport Federation. “Competition.”

www.worlddancesport.org/About/Competition

World DanceSport Federation. “Within World Sports.”

www.worlddancesport.org/About/Olympic

Egor and Mie at the European Championships.

Photo courtesy of Klassefilm
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Mie Lincke Funch

14-year-old competitive ballroom dancer from Denmark

Sanne Lincke Funch

Mie’s mother

Egor Kondratenko

15-year-old competitive ballroom dancer from Russia

Angelika Kondratenko

egor’s mother

Selected People Featured in Dance For Me



Immediately after the film, you may want to give people a

few quiet moments to reflect on what they have seen or

pose a general question (examples below) and give people

some time to themselves to jot down or think about their

answers before opening the discussion:  

• If you could ask Mie, Egor or their mothers a single

question, what would you ask? 

• What did you learn from this film? Does what you

learned change the way you think about the topic(s)

in any way?

• If a friend asked you what this film was about, what

would you say? 

• Describe a moment or scene in the film that you

found particularly disturbing or moving. What was it

about that scene that was especially compelling for

you?

GENERAL DISCUSSION QUESTIONS

|9DISCUSSION GUIDE

Dance For Me



DISCUSSION PROMPTS
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Dance

egor’s intensity makes it seem like he doesn’t get much joy

from dancing. He explains that the pleasure comes from per-

fection and being in sync with his partner: “When you feel

that you’re dancing together, it’s really indescribable.” That

feeling makes egor willing to change everything in his life.

As he explains, “i had to abandon everything: my friends, my

school and my mom of course… i didn’t feel like leaving at

all. i just felt like dancing extremely much.” Have you ever

experienced that kind of passion and drive? What was it like? 

A coach observes that the dancers are stiff, saying, “it’s al-

ways like that with a new partner. it’s so very polite and you

hardly want to touch her.” How do dancers and athletes

learn to allow themselves to touch others’ bodies in ways

that would be unthinkable offstage or off the field? 

Traditional ballroom dance moves are based on adult be-

havior, including seduction. should the rules change for

competitions or performances involving children? Why or

why not? 

Though egor is from Russia, when he competes with Mie,

they both represent Denmark. What do you think about ath-

letes moving to new countries in order to compete? should

egor be forbidden from representing any country other than

his native Russia? Why or why not? 

From what you see in the film, what are the parallels be-

tween dance and sport? Which aspects of dance place it in

the camp of being an art and which make it seem more like

athletics? 

Mie and Egor at rehearsal.

Photo courtesy of Klassefilm
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Competition

egor is in Denmark “at the pleasure” of Mie’s parents. if he

doesn’t do well, he can be sent home. How does this change

the stakes for him? How does the pressure he faces com-

pare to the pressure faced by dancers like Mie, who live at

home? 

egor explains to Mie that he believes a dancer has to be

guarded. However, Mie believes that dancers have to show

emotion. if you were their coach, how would you help them

resolve this tension?

Mie admits, “We’re together all the time, so i get tired of you

sometimes.” How does the failure to develop a genuine

friendship affect the pair’s performance on the dance floor?

How are the differences in their personalities a potential ad-

vantage and also a potential obstacle to their success in

dance competitions?

Mie’s mother comments on the number of couples who have

recently split ”because if the chemistry isn’t there then how

can the dance be there?” What comprises “chemistry”?

Based on what you see in the film prior to the euro-

pean championships, would you have predicted that Mie and

egor displayed enough chemistry to win? Why or why not?

everybody, including egor, recognizes that he gets tense at

competitions: “sometimes i get crazy before the competi-

tion. i begin to run or something. i don’t know why. But when

the competition begins i’m very serious.” Mie’s coach advises

her that part of her role is to help egor calm down. if you

were Mie or a coach or parent, what would you do to help

egor learn to relax before a competition? How might relax-

ation skills benefit other young people in other circum-

stances? 

When Mie and egor discuss their ambitions, they both say

they want to be more than champions. They want to be re-

membered as great dancers; each wants to be a “legend.”

What are the benefits and drawbacks of that level of ambi-

tion?

Mie and Egor during competition.

Photo courtesy of Klassefilm
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Parents and Children

What do you think it would be like to:

Be a parent and let your child move to a place far

away and live with another family?

Be a teenager and leave your family to live in another

country?

Be a teenager and have a peer who is a total stranger

come live with you and your family?

Be a surrogate parent responsible for caring for the

child of strangers from another country or culture?

After egor’s mother has seen him only on skype for one

year, she laments, “everything changes so fast. You’re grow-

ing up. i feel like we [are] losing something.” What do egor

and his parents lose and gain by sending him to live with Mie

and her family? Would you be willing to let your child live

with another family in another country to help him or her

pursue a dream or develop a talent? Why or why not? in

your view, at what age is a person old enough to leave

home the way egor does?

What do you notice about the differences between the par-

enting styles of Mie’s mother and egor’s mother? What role

does culture play in the differences?

egor asks Mie, “so, how is it for you to have me here?” she

answers that it is both “weird” and “nice.” egor and Mie are

only children, and she both likes and doesn’t like having a

new “sibling.” How might their adjustment to their new situ-

ation have been different if they had been raised with sib-

lings? 

egor describes his father as “cool,” “a real Russian army

man,” a “Russian warrior” and his “role model.” egor adds,

“He is doing everything right.” How does egor’s admiration

for his father show up in his dance? How about in other

facets of his life? 

egor is inspired by both of his parents. Who is your inspira-

tion?

Mie and Egor at dinner.

Photo courtesy of Klassefilm
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At one point, Mie objects to her mother’s comments and ad-

vice on the pair’s dance preparation. she tells her mother to

leave them alone. in terms of parenting, where do you draw

the line between helpful advice or support and being overly

protective or overly involved? in your view, what types of

comments should be left to a coach and what types of input

are fair game for a parent? 

How do Mie’s family and egor’s family help them deal with

the disappointment of the cancelled competition in Russia?

What would you have done?

Culture

egor complains, “it's very hard for me to adapt to these new

things in Denmark.” What kinds of things does egor feel re-

quire him to adapt? What cultural differences do you notice

between egor and Mie and between their parents? What do

they have in common?

egor speaks Russian, chinese and english, and he learns

Danish. compare his experience to that of teens you know.

How many languages can they speak? How does the ability

to speak languages influence the ability to mix with other

cultures? 

Egor skypes with his mother and a friend.

Photo courtesy of Klassefilm



Gender

Mie’s mother admits that she and her husband are “not used

to having two children and certainly not used to a boy.”

What role does gender play in the development of egor and

Mie’s partnership?

Mie tries to make egor more comfortable by getting him to

talk about missing his family. egor responds, “When i miss

somebody i prefer to keep it to myself.” How might gender

factor into this communication-style mismatch?

As you watch the dance and listen to the coaches, how

would you describe the values embodied by each dance

style you see, particularly when it comes to gender roles?

DISCUSSION PROMPTS
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Mie before the German Open.

Photo courtesy of Klassefilm

Additional media literacy questions are available at:

www.pbs.org/pov/educators/media-literacy.php



Taking Action

• Find out what types of opportunities are available to young people in your community who want to

learn to dance and/or participate in dance competitions. Hold a fundraiser to increase the available

opportunities or to sponsor those who have the talent and drive to compete. 

• Mie and Egor demonstrate what it is possible to achieve when there is enough passion, drive and

commitment. Imagine if you and your group applied that level of passion to making your community

better. Brainstorm what you might do and then commit to acting on one or two of the ideas.

• The ballroom dancing competitions featured in the film require competitors to have a specific “look”

that includes make-up and hairstyle, as well as costumes. Research the history of these requirements

and the values they are intended to express. Discuss what you find and whether or not the values are

those that you hope young people will embrace. Work with youth competition organizers to create

events that reflect the messages you support.

• Consider becoming a “host family” for a visiting student or athlete from another country. If hosting is

not possible, investigate opportunities for participating in other forms of cultural exchange.
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Mie and Egor at rehearsal.

Photo courtesy of Klassefilm



Dance Competition

DANCE PLAZA

www.danceplaza.com/
index.tpl?style=results&action=couple&what=96350 

This website provides a full list of events at which Mie and

egor competed and their results.

USA DANCE

www.usadance.org 

The website of the official governing body of dancesport

in the united states provides history, rules and information

on current competitions.

WORLD DANCE COUNCIL

www.wdcdance.com 

The World Dance council organizes professional and

amateur dance competitions across the globe. The

website’s education archives include articles on a wide

range of topics, from the influence of particular countries

to the history of costumes.

WORLD DANCESPORT FEDERATION

www.worlddancesport.org 

This organization’s website reports on competitions and

competitors (including Mie and egor). The website also

includes a brief history of dance as competition.

RESOURCES
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DANCE FOR ME

www.klassefilm.dk/en/project-dance-for-me-13.html

www.facebook.com/danceformemovie

Original Online Content on POV  
To enhance the broadcast, POV has produced an interactive website to enable viewers to explore the film in greater

depth. The Dance For Me website—www.pbs.org/pov/danceforme—offers a streaming video trailer for the film; an

interview with the filmmaker; a list of related websites, articles and books; and other special features.

What’s Your POV? 
Share your thoughts about Dance For Me by posting a comment at www.pbs.org/pov/danceforme



HOW TO BUY THE FILM

Purchase Dance For Me for home use from iTunes.

Front cover: Egor before the German Open. 
Photo courtesy of Klassefilm
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Produced by American Documentary, Inc.

and beginning its 27th season on PBS in

2014, the award-winning POV series is the

longest-running showcase on American television to feature the

work of today’s best independent documentary filmmakers. Air-

ing June through September with primetime specials during the

year, POV has brought more than 365 acclaimed documentaries

to millions nationwide. POV films have won every major film and

broadcasting award, including 32 Emmys, 15 George Foster

Peabody Awards, 10 Alfred I. DuPont-Columbia University

Awards, three Academy Awards and the Prix Italia. Since 1988,

POV has pioneered the art of presentation and outreach using

independent nonfiction media to build new communities in con-

versation about today’s most pressing social issues. Visit

www.pbs.org/pov. 

POV Digital www.pbs.org/pov

POV’s award-winning website extends the life of our films online

with interactive features, interviews, updates, video and educa-

tional content, as well as listings for television broadcasts, com-

munity screenings and films available online. The POV Blog is a

gathering place for documentary fans and filmmakers to discuss

their favorite films and get the latest news.  

POV Community Engagement and Education 

POV’s Community Engagement and Education team works with

educators, community organizations and Public Media stations

to present more than 650 free screenings every year. In addi-

tion, we produce and distribute free discussion guides and cur-

riculum-based lesson plans for each of our films. With our

community partners, we inspire dialogue around the most im-

portant social issues of our time.

Major funding for POV is provided by PBS, The John D. and

Catherine T. MacArthur Foundation, the John S. and James L.

Knight Foundation, Bertha Foundation, Wyncote Foundation,

The Educational Foundation of America, Corporation for Public

Broadcasting, National Endowment for the Arts, New York State

Council on the Arts, the New York City Department of Cultural

Affairs in partnership with the City Council, Ann Tenenbaum and

Thomas H. Lee, and public television viewers. POV is presented

by a consortium of public television stations, including KQED

San Francisco, WGBH Boston and THIRTEEN in association

with WNET.ORG

American Documentary, Inc.  www.amdoc.org

American Documentary, Inc. (AmDoc) is a multimedia company

dedicated to creating, identifying, and presenting contemporary

stories that express opinions and perspectives rarely featured in

mainstream-media outlets. AmDoc is a catalyst for public cul-

ture, developing collaborative strategic-engagement activities

around socially relevant content on television, online, and in

community settings. These activities are designed to trigger ac-

tion, from dialogue and feedback to educational opportunities

and community participation.

You can follow us on Twitter @POVengage 
for the latest news from 

POV Community Engagement & Education.

Media Sponsor:

http://www.americandocumentary.org
https://itunes.apple.com/us/movie/id886013421

