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LETTER FROM THE FILMMAKER

I had no intention of making a film about journalists in Mexico. I began this project as an examination of how an overlooked

part of the U.S.-Mexico border—the region encompassing the twin cities of Calexico and Mexicali—was changing, in some

quiet and not-so-quiet ways. The area is both physically beautiful and contradictory. It is both a desert and one of the most

productive farming regions in North America. It is also considered by some to be a major staging ground for drug traffick-

ing into the United States.

Though I was born in Mexico, I had no personal connection to this stretch of the border. Instead, I became interested in the

area in 2007, when I heard about a shelter for deported children in the city of Mexicali, state capital of Baja Norte. During a

research trip there, I was encouraged to contact a local reporter. On the appointed day, I met Sergio Haro at a Starbucks on

the Mexican side of the border. What was supposed to be a short meeting turned into a three-hour conversation. 

From that first meeting forward, I understood that all of the narrative threads I had been chasing—immigration, corruption

and the rise of narco power in Mexico—converged in Sergio’s story. Through hundreds of dispatches and photographs, Ser-

gio has borne witness to his native Mexicali and the surrounding border region for nearly three decades. His work is a kalei-

doscopic record of place. It is also a testament to his dogged commitment to “the job.”

Bernardo Ruiz and Claudio Rocha film sunrise in Mexicali, Mexico.

Photo courtesy of Patricia Benabe/Quiet Pictures



LETTER FROM THE FILMMAKER

|3DISCUSSION GUIDE

Reportero

Most reporters don’t like to be

the story, and Sergio was un-

derstandably reticent about

being on camera at first. So,

we began a series of conver-

sations that initially didn’t have

a clear objective. Instead, they

were exploratory. Over the

course of two years, I inter-

viewed him dozens and

dozens of times. Off-camera in

the beginning. Sometimes just

recording audio. Sometimes in

the dark of his living room in

Mexicali, waiting for the in-

tense heat of the city to dissi-

pate. Those conversations are

the basis for Reportero.

The film is Sergio’s story, but it

is also the story of his col-

leagues and the weekly news-

paper Zeta (no relation to the

cartel of the same name),

where he has spent most of

his career. Sergio is not the

only reportero in the film. Jesús

Blancornelas, founder of Zeta, who survived an attack by 10 hired killers is also the reportero. The murdered columnist and

co-founder of the paper, Héctor Félix Miranda, is also the reportero. Sergio’s friend and collaborator, Benjamín Flores, gunned

down just days after his 29th birthday, is the reportero. Adela Navarro, Sergio’s boss and the outspoken and driven co-di-

rector of the paper, is the reportera. 

I see this film as part “character” story and part meditation on the nature of the job—a job that is difficult and often deadly.

The Committee to Protect Journalists tells us that more than 40 journalists have been slain or have vanished in Mexico since

December 2006, when President Felipe Calderón came to power and launched a government offensive against the country’s

powerful drug cartels and organized crime groups.

What does it mean to report on the activities of organized crime or corrupt politicians in this context? What goes through a

reporter’s mind when he or she is about to break a story that is, as Sergio says in the film, “like a grenade before you remove

the pin”? Why persist when the risks are many, the benefits few? Reportero poses the same question that serves as the title

of the collection of Russian journalist Anna Politkovskaya’s final dispatches before she was murdered in 2006: Is journalism

worth dying for?

For me, Reportero is an act of remembrance. It is a wake for Sergio’s colleagues who have paid for their work with their blood.

It is also an act of translation—but translation where fragments and testimonies from one place are granted a new life, in an

entirely new and different place. The film is an act of celebration, for Sergio Haro and his many colleagues, who stubbornly

persist.

Bernardo Ruiz

Filmmaker, Reportero

Zeta journalist Sergio Haro and Director Bernardo Ruiz.

Photo courtesy of Patricia Benabe/Quiet Pictures
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Reportero follows a veteran reporter and his colleagues at

Semanario Zeta, a Tijuana-based independent newsweekly,

as they stubbornly ply their trade in one of the deadliest

places in the world for members of the media. In Mexico,

more than 50 journalists have been slain or have vanished

since December 2006, when former President Felipe

Calderón came to power and launched a government offen-

sive against the country’s powerful drug cartels and organ-

ized crime. 

As the drug war intensifies, the risks to journalists increase.

So, too, does the need for independent reporting. The film

powerfully explores the experience of reporters who at-

tempt to meet that need, challenging viewers to acknowl-

edge the risk and also the importance of credible reporting

to the well-being of individual communities and democracy

in general. The result is an extraordinary springboard for

conversations about the potential impact of a free press si-

lenced.

INTRODUCTION
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Zeta reporter Sergio Haro.

Photo courtesy of Bernardo Ruiz/Quiet Pictures



Reportero is well suited for use in a variety of settings and

is especially recommended for use with:

• Your local PBS station 

• Groups that have discussed previous PBS and POV

films relating to Mexico, drug trafficking and

journalism, including Al Otro Lado: To the Other

Side, El Velador (The Night Watchman), The

Ballad of Esequiel Hernández and War Feels Like

War. 

• Groups focused on any of the issues listed in the

Key Issues section

• High school students, youth groups and clubs

• Faith-based organizations and institutions

• Cultural, art and historical organizations,

institutions and museums

• Civic, fraternal and community groups

• News organizations, including student

publications, broadcasts and websites

• Academic departments and student groups at

colleges, universities and high schools

Reportero is an excellent tool for outreach and will be of

special interest to people looking to explore the follow-

ing topics:

• Drug cartels

• Drug trafficking 

• Free press

• Human rights

• Independent reporting

• Journalism

• Media literacy

• Mexico

• Mexico-U.S. border

• Narco traffickers

• News media

• Political corruption

• Tijuana

• Violence

• War on drugs

• Zeta 
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USING THIS GUIDE

This guide is an invitation to dialogue. It is based on a belief in the power of human connection, designed for people who

want to use Reportero to engage family, friends, classmates, colleagues and communities. In contrast to initiatives that

foster debates in which participants try to convince others that they are right, this document envisions conversations un-

dertaken in a spirit of openness in which people try to understand one another and expand their thinking by sharing

viewpoints and listening actively. 

The discussion prompts are intentionally crafted to help a wide range of audiences think more deeply about the issues

in the film. Rather than attempting to address them all, choose one or two that best meet your needs and interests. And

be sure to leave time to consider taking action. Planning next steps can help people leave the room feeling energized and

optimistic, even in instances when conversations have been difficult. 

For more detailed event planning and facilitation tips, visit www.pbs.org/pov/outreach

POTENTIAL PARTNERS KEY ISSUES
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History of Zeta

In 1980, Jesús Blancornelas and Héctor Félix Miranda

founded the Mexican newsweekly Zeta. They intended it to

stand as an independent voice, different from the rest of the

nation’s largely government-controlled media. At the time,

reporting the truth about the country’s leaders was un-

precedented—and risky. To secure the fledgling Tijuana

paper’s survival, Blancornelas and Miranda located its print-

ing operations across the border in California. The paper’s

uncompromising stand against corruption (which included

poking fun at those who practiced it) would bring it 30,000

readers—and anger from the country’s leadership. 

Félix-Miranda became one of Zeta’s most popular

columnists, writing humorously about the foibles of Mexico’s

politicians and social elite, using tips from readers happy to

see these once-untouchable figures brought down to earth.

It was assumed there would be some pushback, but what

happened was horrific and unexpected: On April 20, 1988,

Miranda was shot dead by thugs who worked for Jorge

Hank, a member of one of Mexico’s most powerful families.

Hank was never investigated and would later be elected

mayor of Tijuana.

Images of original Zeta co-directors 

Jesus Blancornelas and Héctor "Gato" Felix keep their

legacies alive at the Zeta offices.

Photo courtesy of Claudio Rocha/Quiet Pictures
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Gradually, the government’s hold over the media loosened,

but Zeta was developing a far more deadly enemy. By the

early 1990s, drug trafficking along Mexico’s border with the

United States was becoming a major industry. Cartels gen-

erated huge sums of money and used it to fund lavish

lifestyles, recruit a revolving network of dealers and pay off

police and government officials. The drug gangs’ violent rule

enveloped the entire border region and Zeta began to in-

vestigate narco-trafficking. 

Taking a stand against the traffickers had its price. In 1997,

Blancornelas was ambushed by 10 gunmen working for a

cartel that had moved from Sinaloa to Tijuana to traffic ship-

ments of cocaine into the United States. Blancornelas sur-

vived only because, in a moment of poetic justice, shrapnel

from one of the gunmen’s bullets ricocheted and struck the

gang’s lead assassin in the eye, killing him.

That same year, reporter Sergio Haro (featured in the film)

left Zeta to found another independent newspaper, Siete

Días, with Benjamín Flores. Flores was an ambitious re-

porter, and the paper took an aggressive stance

against local drug lords. Flores was murdered just

days after his 29th birthday; his killer was apprehended but

set free by Mexico’s judiciary. Haro retaliated through the

press, and a couple of days later Haro’s own life was threat-

ened. Guards were appointed to protect him, while at Zeta,

Blancornelas employed more than 20 bodyguards himself.

Blancornelas decided that Zeta’s most explosive reporting

should no longer carry bylines, but reporter Francisco Ortiz

insisted on keeping his in a report—complete with names

and photos—on organized crime figures who had received

fake IDs from the attorney general’s office. Ortiz was gunned

down in 2004, moments after he buckled his two children

into the backseat of his car. Going forward, articles with sen-

sitive information would carry a collective byline reading

simply, “Investigation by Zeta.”

On November 23, 2006, Blancornelas passed away not from

a bullet, but from stomach cancer, and Adela Navarro took

over the editorial reins. In 2012, Zeta marked its 32nd year of

An inscription in the Zeta editorial conference room. It reads,

"Better to lose a story, than to lose your credibility."

Photo courtesy of Patricia Benabe/Quiet Pictures
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publishing. To this day, beginning every Thursday evening,

the 92-page weekly is printed just outside of San Diego and

trucked to Tijuana.

Zeta staff’s brave stance—and that of like-minded journalists

throughout Mexico—has cost dozens of lives. The Commit-

tee to Protect Journalists reports that more than 50 jour-

nalists were murdered or disappeared during Felipe

Calderón’s tenure as president from December 2006 to late

2012. 

As of the writing of this guide, seven journalists have been

killed in Mexico in 2012. Three of the incidents occurred in

Veracruz on May 3, World Press Freedom Day.

Sources

Committee to Protect Journalists. “Calderón Fails, and the Mexican

Press Is Dying.” http://cpj.org/2012/02/attacks-on-the-press-in-2011-in-

mexico-silence-or.php

Freedom House. “Three journalists killed on World Press Freedom

Day.” http://www.freedomhouse.org/article/three-journalists-killed-

world-press-freedom-day

International Press Institute. “Freelance journalist murdered in Mexico.”

http://www.freemedia.at/home/singleview/article/freelance-journalist-

murdered-in-mexico.html

Journalist Sergio Haro prepares for an on-camera interview.

Photo courtesy of Patricia Benabe/Quiet Pictures
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The Mexican Drug War

At least 60,000 people died of drug-related violence during

Calderón’s six-year presidency. Many put that number much

higher. (Mexican newsweekly Proceso published a death

count of more than 88,000.) Enrique Peña Nieto was inau-

gurated as Mexico’s new president on December 1, 2012,

marking the return to power of the Institutional Revolution-

ary Party (PRI). Peña Nieto promises to reduce drug-related

violence. 

In June 2012, after four Mexican newsrooms were targeted,

the Mexican congress passed a constitutional amendment

giving the federal government jurisdiction over journalist

murders, which previously had been prosecuted by local au-

thorities. The Committee to Protect Journalists and others

argue that this measure alone is inadequate, and the gov-

ernment must outline its responsibilities and allocate federal

resources to the initiative.

Sources:

BBC News. “Mexico’s Enrique Pena Nieto inaugurated as president.”

www.bbc.co.uk/news/world-latin-america-20564446

Committee to Protect Journalists. “Mexico must back up federal

measure to protect press.” 

Díaz, Gloria Leticia. “Primer corte preelectoral: 88 mil 361 muertos en el

sexenio.” Proceso, June 2, 2012. www.proceso.com.mx/?p=309572 

Grillo, Ioan, and Pablo Garibian. “Drug war fury awaits Mexico’s Pena

Nieto.” Reuters, July 5, 2012. http://tinyurl.com/8x9rjao 

Stevenson, Mark, and Olga R. Rodriguez. “Mexico swears in president

amid violent protests.” Associated Press, Dec. 1, 2012.

tinyurl.com/bo6acka 

Reporter Sergio Haro driving through Mexicali, Mexico.

Photo courtesy of Claudio Rocha/Quiet Pictures
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Sergio Haro

Zeta reporter and co-founder of Siete Días

Adela Navarro

Zeta co-director

René Blanco

Zeta co-director and son of Jesús Blancornelas

Selected People Featured in Reportero
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Héctor Félix “Gato” Miranda

Zeta founder assassinated in 1988

Jesús Blancornelas

Zeta founder attacked in 1997

Francisco Ortiz

Zeta editor assassinated in 2004

Benjamín Flores

Siete Días co-founder assassinated in 1997

Selected People Featured in Reportero

In Memoriam 



Immediately after the film, you may want to give people a

few quiet moments to reflect on what they have seen or

pose a general question (examples below) and give people

some time to themselves to jot down or think about their

answers before opening the discussion: 

• If you could ask anyone in the film a single question,

who would you choose and what would you ask? 

• What did you learn from this film? What insights did

it provide?

• If a friend asked you what this film was about, what

would you say? 

• Describe a moment or scene in the film that you

found particularly disturbing or moving.  What was it

about that scene that was especially compelling for

you?

GENERAL DISCUSSION QUESTIONS
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José "Inerzia" Longás and Claudio Rocha follow journalist

Sergio Haro on assignment at a municipal graveyard in

Mexicali, Mexico.

Photo courtesy of Patricia Benabe/Quiet Pictures
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The Role of Journalists

What did you learn from the film about the meaning of the

phrase “free press” and the role of journalists in a democ-

racy?

Adela Navarro describes Zeta as an independent news out-

let founded when Mexican newspapers were typically gov-

ernment controlled. What is the difference between

publications that are independent and those that are con-

trolled by governments or corporations? Who controls the

sources of news upon which you rely? Does that control in-

fluence the choice of topics or the way stories are told?

Zeta reports on murders that have gone unsolved. How does

such reporting support efforts to guarantee basic human

rights? How does the absence of such reporting undermine

human rights initiatives?

Both soldiers and reporters put their lives at risk in service of

community and country, yet we publicly honor soldiers and

often deride those who work in media. Why do you suppose

we think about journalists and soldiers so differently?

Did the film change your views of journalists, and if

so, how?

Reacting to the violence, Sergio Haro’s wife, Zaida, says,

“What you feel is fear. And it makes you angry.” When is

such anger useful, and when might it get in the way of bring-

ing about change?

After seeing this film, would you consider becoming a jour-

nalist (or encouraging a friend or loved one to become a

journalist)? Why or why not? 

Journalism Ethics

René Blanco laments, “When we publish a political story on

our front page, it doesn’t sell as well as a narco story. If it

were up to the newspaper vendors, the paper would be drip-

ping in blood.” What do you think drives the apparent de-

mand for “blood”? If you owned a news outlet, how would

you balance the desire to do in-depth political reporting with

the need to sell your product?

ZETA reporter Sergio Haro writes on 

"the tombs of the unknown."

Photo courtesy of Sergio Haro/ZETA
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The staff of Zeta is confronted with the wrenching task of

reporting on an attack on one of the publication’s founders.

How does this square with the notion that reporters should

be objective? What are the benefits and drawbacks of in-

sisting that reporters not have personal connections to the

people and events they cover?

Sergio Haro says that the murder of journalists “makes you

think about this job and your level of commitment to it. It

begs the question of whether it’s worth it to continue this

line of work, or just walk away. It’s easier to look the other

way and not cover this issue. But in the end you would be-

come another accomplice.” Do you think that journalists who

choose not to cover the drug cartels are “accomplices” to

their crimes and corruption? Why or why not? 

The process of assessing the credibility of a story often be-

gins with knowing who its author and sources are. But to

protect its reporters, Zeta decides to use the collective by-

line “Investigation by Zeta” on its drug cartel stories. In the

shoes of Zeta directors, would you have made the same de-

cision?  Why or why not?

Sergio Haro comes into possession of a disc with video

footage that incriminates a major government official.  He

says that having the tape “was like holding a grenade

that still has the pin in it.”  What do you think he

meant?  

Sergio describes his reaction to the murder of the person in

the video footage: 

What goes through your head? I can’t deny I was scared.

There were chills going down my spine. So what do you do?

You do nothing? You pretend like you never got it. You wait

and hope someone else publishes it. But then, what do I say

to the person who gave me the disc? That I chickened out,

because it incriminates high-ranking officials? And it involves

a dangerous cartel? No. Then I found out that the disc was

given to other media outlets, but no one published it.

What would you do if you received information that could

put you in danger? What do you think ultimately compels

Sergio to share the footage? Under what circumstances

might a reporter or newspaper choose not to publish infor-

mation from the disc?

How might the role of the Zeta reporters change as more

people share “news” via cell phone pictures, text messages,

Twitter and similar formats?

Cinematographer Claudio Rocha, journalist Sergio Haro,

and Director Bernardo Ruiz at a municipal garbage dump

outside of Mexicali, Mexico.

Photo courtesy of Patricia Benabe/Quiet Pictures
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The Mexican Drug War

Sergio Haro says that narco-trafficking causes violence, but

he also observes that “the root is inequality.” What is the

connection between poverty and drug trafficking? Do you

think that the eradication of poverty would also end the drug

trade as it exists in Mexico today? Why or why not?

Adela Navarro says, “You can’t interview someone if you

bring armed guards with you. You can’t be trusted. ‘Am I giv-

ing information to him, or to the guard behind him?’ You

can’t run after a politician if you’re wearing a bulletproof

vest. We don’t have bodyguards, and we don’t carry bullet-

proof vests because we can’t work like that.” In what ways is

reporting on a drug war similar to and different from being

a journalist in a more traditional combat zone?

In your view, is “war” an accurate term to describe the situ-

ation created by the drug cartels? How does use of that par-

ticular word influence responses to the cartels?

Navarro says that the border attracts the drug traffickers

because, “we border an American state with one of

the strongest economies and largest populations.”

What role or responsibility does the United States have in

mitigating the drug-related violence in Tijuana and sur-

rounding areas? Should the United States government sup-

port the work of journalists like Navarro and Haro? Why or

why not?

ZETA reporter Sergio Haro photographed these graves

for his story on "the tomb of the unknown."

Photo courtesy of Sergio Haro/ZETA

Additional media literacy questions are available at:

www.pbs.org/pov/educators/media-literacy.php



• Write a letter to your congressional representative to raise the issues of press freedom and the murders

of journalists worldwide. 

• Join Speak Justice: Voices Against Impunity, a digital campaign organized by the Committee to Protect

Journalists, to demand justice and protection for journalists. 

• View activist toolkits provided by the Drug Policy Alliance and learn how to take steps to build a

movement to end the war on drugs. 

• Explore ethics in journalism by role-playing a Zeta-based scenario: A reporter at your paper has been

assassinated and the government isn’t pursuing the case. What do you do? Possible roles include

publisher (owner), editor-in-chief (who assigns stories to reporters), photographer, reporter, regular

reader and anonymous government source. 

• Compare the climate for independent media in Mexico with the treatment of journalists in other nations.

Share what you learn about the factors that nurture free expression and those that endanger

independent reporting. 

• Invite journalists who have covered the drug war to speak about their experiences. Alternatively, invite

journalists whose lives have been threatened to talk about why they are willing to risk their lives for

reporting. To contact a journalist for speaking engagements, email the Journalist Assistance Program at

the Committee to Protect Journalists: JournAsst@cpj.org.
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Director Bernardo Ruiz shades the lens for

cinematographer Claudio Rocha.

Photo courtesy of Patricia Benabe/Quiet Pictures
Taking Action



JOURNALISM

ARTICLE 19: “MEXICO: GOVERNMENT LAUNCHES

PROTECTION MECHANISM FOR JOURNALISTS”

www.article19.org 

Named for an article from the Universal Declaration of

Human Rights, the organization Article 19 works to defend

freedom of expression across the globe. This press release

from the organization points out weaknesses in the federal

law designed to protect Mexican journalists.

CENTER FOR INVESTIGATIVE REPORTING (CIR)

http://cironline.org

The Center for Investigative Reporting (CIR) is a nonprofit

news organization in the United States that reports stories

not typically addressed in the mainstream media. The

site’s blog includes posts from reporters on their

experiences. 

COMMITTEE TO PROTECT JOURNALISTS

www.cpj.org/americas/mexico

The Committee to Protect Journalists tracks and

publicizes attacks on journalists and offers aid to those

who have been attacked. The group’s website is available

in multiple languages and lists opportunities to join in

protests of mistreatment of journalists across the globe.

THE FREEDOM FORUM JOURNALISTS MEMORIAL 

www.newseum.org/scripts/Journalist

The Newseum hosts this site, which memorializes

journalists who have been killed because of their work.

INTERNATIONAL PRESS INSTITUTE

www.freemedia.at/about-us/ipi-profile.html 

The International Press Institute assesses the media

climate in regions across the globe. It also reports on

threats to journalists and offers assistance to those who

have been threatened. This website is available in both

English and Spanish.

NPR ETHICS HANDBOOK

http://ethics.npr.org

The ethics handbook from National Public Radio (NPR)

serves as an example of the kind of standards that guide

the ethical practice of journalism.

PEN AMERICAN CENTER

www.pen.org/blog

This is the website of the U.S. branch of an organization

dedicated to protecting writers’ free speech. It offers

information on issues such as surveillance and privacy and

protection of sources, as well as advocacy campaigns

related to specific suppression efforts. The site’s blog

includes a report on the new law in Mexico that offers

federal protection to journalists.

RESOURCES
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FILMMAKER WEBSITE 

www.reporteroproject.com  

In addition to information about the film and filmmakers, the film’s website includes related blog posts in both English and

Spanish. For additional information, visit the film’s Facebook page: www.facebook.com/reporteromovie. 

Interact with Reportero at PBS.org 
POV's Webby Award-winning website offers a broad range of exclusive online content to enhance the

broadcast of Reportero. Watch the full film online for free for a limited time following the broadcast (January 8,

2013 to February 6, 2013), download this discussion guide, lesson plans and other viewing resources, view

photos from the film and interact with the filmmaker through video interviews and an online Q-and-A soon after

the documentary airs on POV.

What’s Your POV? 
Share your thoughts about Reportero

by posting a comment at http://www.pbs.org/pov/reportero/

http://www.newseum.org/scripts/Journalist/countryDetail.asp?countryID=46
www.article19.org/resources.php/resource/1082/en/mexico:-government-launches-protection-mechanism-for-journalists 


PULITZER CENTER ON CRISIS REPORTING

http://pulitzercenter.org

The Pulitzer Center on Crisis Reporting organizes projects

and education initiatives that provide a platform for

engaging the public in under-reported global news. The

center’s Global Gateway program develops resources for

community event organizers and has a strong student

reporting component.

REPORTERS WITHOUT BORDERS

http://en.rsf.org

Reporters Without Borders protects the freedom of

journalists worldwide by monitoring daily threats and

assisting journalists working in dangerous areas. The

organization’s site  includes a practical guide for

journalists.

SOCIETY OF PROFESSIONAL JOURNALISTS

http://www.spj.org

The Society of Professional Journalists is a trade organi-

zation for working journalists. The group’s website

includes a blog on international journalism that often

covers press freedom worldwide.

WORLD ASSOCIATION OF NEWSPAPERS 

AND NEWS PUBLISHERS

www.wan-ifra.org 

The World Association of Newspapers and News

Publishers publishes research on worldwide press trends

and identifies signatories to declarations protecting

freedom of the press. The group also tracks the number of

journalists killed each year and suggests lessons and

provides other materials for engaging young readers in

activities related to press freedoms.

MEXICO’S DRUG WAR

BORDERLAND BEAT

www.borderlandbeat.com/2011/04/
mexican-drug-war-2011-update.html 

This multi-author blog about drug violence on the Mexico-

U.S. border provides an example of anonymous-sourced

reporting and sharing outside of traditional news outlets.

FUNDACIÓN MEPI

http://fundacionmepi.org

Offering a mix of English and Spanish resources, this

Mexico City-based foundation reports on the impact of

drug violence on journalism.

THE GUARDIAN: “MEXICO’S DRUG CARTELS 

TARGET JOURNALISTS IN BRUTAL KILLING SPREE” 

www.guardian.co.uk/world/2012/oct/13/
mexico-drug-wars-target-journalists 

This 2012 article uses the 2012 executions of journalists in

Veracruz as a departure point for a broader discussion of

the murders of Mexican journalists.

LOS ANGELES TIMES: “MEXICO UNDER SIEGE”

http://projects.latimes.com/mexico-drug-war/
#/its-a-war 

This page offers a multimedia summary of Los Angeles

Times coverage of the Mexican drug war since 2008 and

includes photographs, video and a multimedia map.

STUDENTS FOR SENSIBLE DRUG POLICY

http://ssdp.org

Students for Sensible Drug Policy is an international

network of students committed to ending the war on

drugs. The group’s website offers guidelines for starting

new chapters.

RESOURCES

|19DISCUSSION GUIDE

Reportero

http://fundacionmepi.org/index.php?option=com_content&view=article&id=753:la-narco-guerra-se-intensifica-y-asesina-al-periodismo&catid=91:medios-x-violencia&Itemid=343


HOW TO BUY THE FILM

To order Reportero for home use, go to www.reporteroproject.com  
To order Reportero for educational use, go to http://icarusfilms.com
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Produced by American Documentary, Inc.

and beginning its 25th season on PBS in 2012,

the award-winning POV series is the longest-

running showcase on American television to feature the work of

today’s best independent documentary filmmakers. Airing June

through September with primetime specials during the year,

POV has brought more than 300 acclaimed documentaries to

millions nationwide and has a Webby Award-winning online se-

ries, POV’s Borders. Since 1988, POV has pioneered the art of

presentation and outreach using independent nonfiction media

to build new communities in conversation about today’s most

pressing social issues. Visit www.pbs.org/pov.  

POV Digital www.pbs.org/pov

POV’s award-winning website extends the life of our films online

with interactive features, interviews, updates, video and educa-

tional content, as well as listings for television broadcasts, com-

munity screenings and films available online. The POV Blog is a

gathering place for documentary fans and filmmakers to discuss

their favorite films and get the latest news. 

POV Community Engagement and Education

www.pbs.org/pov/outreach 

POV films can be seen at more than 450 events nationwide

every year. Together with schools, organizations and local PBS

stations, POV facilitates free community screenings and pro-

duces free resources to accompany our films, including discus-

sion guides and curriculum-based lesson plans. With our

community partners, we inspire dialogue around the most

 important social issues of our time.

Major funding for POV is provided by PBS, The John D. and

Catherine T. MacArthur Foundation, National Endowment for

the Arts, The Educational Foundation of America, New York

State Council on the Arts, New York City Department of Cultural

Affairs, FACT and public television viewers. Funding for POV's

Diverse Voices Project is provided by the Corporation for Pub-

lic Broadcasting and The Andy Warhol Foundation for the Vi-

sual Arts. Special support provided by the Academy of Motion

Picture Arts and Sciences. POV is presented by a consortium of

public television stations, including KQED San Francisco, WGBH

Boston and THIRTEEN in association with WNET.ORG.

American Documentary, Inc.  www.amdoc.org

American Documentary, Inc. (AmDoc) is a multimedia company

dedicated to creating, identifying, and presenting contemporary

stories that express opinions and perspectives rarely featured in

mainstream-media outlets. AmDoc is a catalyst for public cul-

ture, developing collaborative strategic-engagement activities

around socially relevant content on television, online, and in

community settings. These activities are designed to trigger ac-

tion, from dialogue and feedback to educational opportunities

and community participation.

Front cover: Zeta reporter Sergio Haro takes 
photographs for a story. 
Photo courtesy of Claudio Rocha/Quiet Pictures

You can follow us on Twitter @POVengage 
for the latest news from 

POV Community Engagement & Education.

http://www.americandocumentary.org

