
www.pbs.org/pov

P.O.V.
Discussion Guide

The Hobart
Shakespeareans
A Film by Mel Stuart

18Se
as

on



Dear Viewers, 

Over a year ago, by pure luck, I came upon
an article in The Los Angeles Times
mentioning an award a local teacher, Rafe
Esquith, was receiving for the extraordinary
manner in which he taught a fifth-grade
class made up of immigrant children. It
mentioned that one of the requirements for
the nine- to eleven-year-old children to
complete the term was to perform a play by
Shakespeare, in this case Hamlet. As I am a
Shakespeare “nut,” this seemed a perfect
subject for a documentary. These kids were
from Mexican and Korean immigrant
families whose parents did not speak
English. I went to visit his class, was
astounded by his teaching methods, and
received his permission to film the class for
a year. I contacted Cara Mertes, the head of
PBS's P.O.V unit, and she gave me the initial funding necessary to start filming. The PBS flagship in New York, WNET,
supplied the additional funds needed to complete the project.   

Our cameras focused on the relationship between Rafe and his young students during the course of a school year as they
pursued his unorthodox and highly rewarding curriculum that included a trip to Washington, D.C., and the Civil War battle-
fields. His class was led through an uncompromising course of study, including mathematics, history, geography and
literature, featuring books such as Lord of the Flies. 

During each day, time was devoted to preparation of the production of Hamlet.  

Interspersed with the classroom scenes were moments in which Rafe expounded on his teaching methods. In addition, we
also spent time outside of the classroom with some of Rafe's fifth-graders in order to understand the personal pressures at
home that were shaping their lives.  

Under the astute guidance of their dedicated teacher and charismatic friend, and despite language barriers and poverty, Rafe
Esquith's students with their disciplined study and high expectations have consistently moved on to attend outstanding
colleges and universities. 

The purpose of the documentary is to prove that with the proper dedication on the part of the teacher, and with the
cooperation of his students, goals thought to be unobtainable can be achieved.

Mel Stuart
Filmmaker, The Hobart Shakespeareans
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Dear Viewers, 

It is a strange feeling to write about this film
because I had so little to do with it.  Like everything
else that has happened to me over the last quarter
of a century, I don’t really understand it. I am such
an ordinary person there are many times I feel a
little overwhelmed by the attention.

This project began because Mel Stuart read in The
Los Angeles Times that Queen Elizabeth had made
me a Member of the British Empire. Cynic that he is,
Mel called me and expressed doubt that kids, partic-
ularly poor ones who do not speak English as their
first language, could live up to the accolades they
were being given.

He visited the class in April 2003 and watched the
children perform both parts of Henry IV in one night.
As with all other visitors to the class, Mel became a
true believer instantly and asked if he could follow
us around. The kids and I were reluctant because we
are fiercely protective of the safe haven we have created together in Room 56.

No film can truly capture The Hobart Shakespeareans. The audience will only see about 2% of what actually takes place. But
what they are seeing is true—no scene was staged, as so often happens in films about children.

But there is a method to this madness. It is my hope that there are parents and teachers out there who agree with me that
our current culture is a disaster. It has become practically impossible to develop kind and brilliant individuals in a world
which believes athletes and pop stars are important.

And yet we’ve created a different world in Room 56. It’s a world where character matters, hard work is respected, humility
valued, and support for one another unconditional. Perhaps when parents and teachers see this happen, even when they
discover that my students and I are nothing special, they will get a few ideas and take heart.

There are so many charlatans in the world of education. They teach for a couple of years, come up with a few clever slogans,
build their websites and go on the lecture circuit. In this fast-food society, simple solutions to complex problems are, sadly,
embraced far too often. We can do better. I hope that people who watch this little film realize that true excellence takes
sacrifice, mistakes, and enormous amounts of effort.  After all, there are no shortcuts.

Rafe Esquith
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Public education is perhaps one of

the most embattled and contro-

versial institutions in our country

today, especially in the urban

areas of the United States.

Overcrowding, crime, deteriorating

infrastructure, lack of teachers,

lack of parental involvement,

student failure, and burnout and

cynicism (in all parties involved,

including students) are just some

of the more commonly identified

problems. And everyone – from

parents to teachers, from adminis-

trators to local and national

officials – has their own ideas

about what is working, what is

failing, and how to fix it.

In the face of this continuing

educational crisis, The Hobart

Shakespeareans, an hour-long

documentary by Mel Stuart, tells

the story of how one passionate, creative, and dedicated

teacher – Rafe Esquith – truly makes a difference in the lives of

his students, helping them create extraordinary lives and beat

the odds of growing up in a dangerous, beleaguered Los

Angeles neighborhood and attending one of the most populous

public elementary schools in the United States. In addition to

the many unusual elements he incorporates into standard

classroom subjects, each year some of his fifth-grade students

present a Shakespearean play, and as actor Sir Ian McKellan

notes, these students "know what they’re saying … and that

couldn’t be said of all actors who do Shakespeare." And yet this

work is not about creating young actors; it is about "vocabulary

… discipline … teamwork," some of the cornerstones of

Esquith's teaching philosophy.

Rafe’s work is both inspiring and problematic; few if any can

duplicate his energy level.  Yet his phenomenal class raises

questions about what is possible and also practical in a public

school environment. Anyone with a stake in education –

parents, students, teachers, administrators, elected officials,

and concerned citizens – will be moved by this film and will find

much to discuss about our public education system today, and

where we can go from here.
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The Hobart Shakespeareans is well suited for use in a variety

of settings and is especially recommended for use with:

• Your local PBS station 

• Chapters of outreach partner organizations, such as

local home schooling associations, arts in education

associations, after-school groups that focus on or

include the arts, local arts councils, and PTO/PTA

groups

• Groups focused on any of the issues listed to the

right.

• Government agencies, such as local boards of

education

• Academic departments and student groups at

colleges, universities, community colleges, and high

schools

• Community organizations with a mission to promote

education and learning such as P.O.V.’s national

partners Elderhostel Learning in Retirement Centers,

members of the Listen Up! Youth Media Network, or

your local library. 

The Hobart Shakespeareans is an excellent tool for dialogue

because it touches on numerous issues in our educational

system and inspires strong and varied responses. It will be of

special interest to people interested in exploring or working

on the issues below:

• Creating a classroom culture which maximizes

student achievement in a safe and nurturing

environment

• Quality of public education

• Standardized teaching/testing

• Classification/promotion of students

• Arts education in schools

• Extracurricular activities/field trips in schools

• ESL/LEP education

• Providing challenging and/or unconventional content

for students
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This guide is designed to help you use The Hobart Shakespeareans as the centerpiece of a community event. It contains

suggestions for convening an event as well as ideas for how to help participants think more deeply about the issues in the

film. The discussion questions are designed for a very wide range of audiences. Rather than attempt to address them all,

choose one or two that best meet the needs and interests of your group.

Planning an Event
In addition to showcasing documentary films as an art form, screenings of P.O.V. films can be used to present information, get

people interested in taking action on an issue, provide opportunities for people from different groups or perspectives to exchange

views, and/or create space for reflection. Using the questions below as a planning checklist will help ensure a high-quality/high-

impact event.         

• Have you defined your goals? With your partner(s), set realistic goals. Will you host a single event or engage in an ongoing

project? Being clear about your goals will make it much easier to structure the event, target publicity, and evaluate results.   

• Does the way you are planning to structure the event fit your goals? Do you need an outside facilitator, translator, or sign

language interpreter? If your goal is to share information, are there local experts on the topic who should be present? How

large an audience do you want? (Large groups are appropriate for information exchanges. Small groups allow for more

intensive dialogue.)

• Have you arranged to involve all stakeholders? It is especially important that people be allowed to speak for themselves. If

your group is planning to take action that affects people other than those present, how will you give voice to those not in the

room?  

• Is the event being held in a space where all participants will feel equally comfortable? Is it wheelchair accessible? Is it in

a part of town that’s easy to reach by various kinds of transportation? If you are bringing together different constituencies, is

it neutral territory? Does the physical configuration allow for the kind of discussion you hope to have?

• Will the set-up of the room help you meet your goals? If you intend to have a discussion, can people see one another? Are

there spaces to use for small breakout groups? Can everyone easily see the screen and hear the film?

• Have you scheduled time to plan for action? Planning next steps can help people leave the room feeling energized and

optimistic, even if the discussion has been difficult. Action steps are especially important for people who already have a good

deal of experience talking about the issue(s) on the table. For those who are new to the issue(s), just engaging in public

discussion serves as an action step.
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Facilitating a Discussion
Controversial or unusual topics often make for excellent

discussions. By their nature, those same topics also give

rise to deep emotions and strongly held beliefs. As a

facilitator, you can create an atmosphere where people

feel safe, encouraged, and respected, making it more likely

that they will be willing to share openly and honestly.

Here’s how:

Preparing Yourself

Identify your own hot-button issues. View the film before your event and give yourself time to reflect so you aren’t
dealing with raw emotions at the same time you are trying to facilitate a discussion.

Be knowledgeable. You don’t need to be an expert on arts or education to facilitate a discussion, but knowing the
basics can help you keep a discussion on track and gently correct misstatements of fact. In addition to the introductory
section above, you may want to take a look at the suggested Web sites in the Resources section on p. 17.

Be clear about your role. You may find yourself taking on several roles for an event, e.g., host, organizer, projectionist.
If you are also planning to serve as facilitator, be sure that you can focus on that responsibility and avoid distractions
during the discussion. Keep in mind that being a facilitator is not the same as being a teacher. A teacher’s job is to
convey specific information. In contrast, a facilitator remains neutral, helping move along the discussion without
imposing his or her views on the dialogue.     

Know your group. Issues can play out very differently for different groups of people. Is your group new to the issue or
have they dealt with it before? Factors like geography, age, race, religion, and socioeconomic class, can all have an
impact on comfort levels, speaking styles, and prior knowledge. If you are bringing together different segments of your
community, we strongly recommend hiring an experienced facilitator.
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Some university professors, human resource profes-

sionals, clergy, and youth leaders may be specially

trained in facilitation skills.  In addition to these local

resources, groups such as the National Conference for

Community and Justice (NCCJ) are especially skilled at

discussion facilitation, and include an area of special

focus on youth. With over 80 chapters nationwide, one

may be located near you.
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Preparing the Group

Consider how well group members know one another. If you are bringing together people who have never met, you
may want to devote some time at the beginning of the event for introductions.  

Agree to ground rules around language. Involve the group in establishing some basic rules to ensure respect and aid
clarity.  Typically such rules include no yelling or use of slurs and asking people to speak in the first person (“I think….”)
rather than generalizing for others (“Everyone knows that…”).    

Ensure that everyone has an opportunity to be heard. Be clear about how people will take turns or indicate that they
want to speak. Plan a strategy for preventing one or two people from dominating the discussion. If the group is large,
are there plans to break into small groups or partners, or should attendance be limited?

Talk about the difference between dialogue and debate. In a debate, participants try to convince others that they are
right. In a dialogue, participants try to understand each other and expand their thinking by sharing viewpoints and
listening to each other actively. Remind people that they are engaged in a dialogue.       

Encourage active listening. Ask the group to think of the event as being about listening, as well as discussing.
Participants can be encouraged to listen for things that challenge as well as reinforce their own ideas. You may also
consider asking people to practice formal “active listening,” where participants listen without interrupting the speaker,
then rephrase to see if they have heard correctly.       

Remind participants that everyone sees through the lens of his or her own experience. Who we are influences how
we interpret what we see. So everyone in the group may have a different view about the content and meaning of the
film they have just seen, and all of them may be accurate. It can help people to understand one another’s perspectives
if people identify the evidence on which they base their opinions as well as share their views.

Take care of yourself and group members. If the intensity level rises, pause to let everyone take a deep breath. You
might also consider providing a safe space to “vent,” perhaps with a partner or in a small group of familiar faces. If
you anticipate that people may be upset, be prepared to refer them to local support agencies and/or have local profes-
sionals present. Be sure to make it clear whether or not members of the press are present and whether comments
are “on the record” or there is a reasonable expectation that requests for confidentiality will be honored.
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Rafe Esquith—Fifth-grade teacher and founder/leader of the
Hobart Shakespeareans.

Alan—This student is cast as Hamlet in spite of – or perhaps
because of – his alleged unpredictability and dangerousness.
As Rafe says in response to the teacher who questions the
wisdom of giving this "below grade level" student the lead role,
"He is Hamlet."

Brenda—This young woman is cast as Ophelia after a
breathtaking reading of a speech during one of Rafe's classes.

People We Meet in The Hobart Shakespeareans
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Michael York—This noted classical actor speaks to Rafe's
class about the history of sparseness in Shakespearean
theatre, and encourages the Hobart Shakespeareans to use
the language to create the scenery of the play.

Sir Ian McKellan—This noted classical actor acknowledges
the extraordinary skill of the Hobart Shakespeareans, and also
provides great wisdom to the children in this huge
undertaking: everyone has a part to play.

Mercedes Santoyo—The principal of Hobart Avenue School
briefly shares her views on Rafe's work and how it affects
some of his colleagues.

The Parents—The parents of some of Rafe's students
comment on how participation in the Hobart Shakespeareans
has transformed their children.



While Rafe and his students have been

acknowledged and honored around the world, Rafe's

teaching methods are definitely unconventional.

However, there are no lukewarm responses to his

work! Before embarking on a discussion, it will be

important for discussion leaders to know the types

of questions, accolades, and criticisms that may

arise; otherwise it may be easy for discussions to

revert to personalities rather than to the larger

ideas at play. Some background research on Rafe’s

work and the varied responses to it can help address

this; for more information, see the Resources

section.

Education is an increasingly sensitive and complex

issue, one which parents, teachers, and students

take very personally. When people begin to think

about such potentially divisive issues, reactions can

be intense. You don’t want to suppress passion, but

you do want participants to be thoughtful as well as

emotional, to reflect and not just react. So, immediately

after the film, you may want to give people a few quiet

moments to reflect on what they have seen or pose a general

question and give people some time to themselves to jot

down or think about their answers before opening the

discussion.  

Unless you think participants are so uncomfortable that they

can’t engage until they have had a break, don’t encourage

people to leave the room between the film and the

discussion. If you save your break for an appropriate

moment during the discussion, you won’t lose the feeling of

the film as you begin your dialogue.

• If you could ask anyone in the film a single question,

who would you ask and what would you ask them?  

• What insights or new knowledge did you gain from this

film?

• If you were going to tell a friend what this film was

about, what would you say?  

• Two months from now, what do you think you will

remember from this film and why?

• Did anything in this film surprise you?  If so, what?

Why was it surprising?

• What is the significance of the film’s title?
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Teaching Style and Philosophy

As you watch the film, take notes on what you like about the

culture of The Hobart Shakespeareans’ classroom.  At the

conclusion of the film, review your notes.  Is there anything you

would like to include in your interactions with

students/children?  Is there

anything in the class you would not

use with your students?  Why or

why not?

During the course of the film, Rafe

shares two big ideas with his

students:  The class mission is to

“Be Nice, Work Hard” and the road

to this mission is defined by their

motto, “There Are No Shortcuts.”

What big ideas do you share in your

classroom or at home?

Many teachers are using some of

Rafe’s approaches in their

classrooms. Neither Rafe nor his

classroom can be duplicated.  He is

unique.  What elements of his

classroom would you choose to

adapt and why? Keep in mind that

these elements may not

necessarily be curricular in nature.

Rafe’s original teaching style has

drawn support from all over the

world.  Every visitor is particularly

impressed with the relationship between Rafe and the kids.

How does he build such trust in the room?  What are the keys

to any teacher or parent building such trust with young people?

What benefits do you believe fifth-graders receive from reading

literature as opposed to more typical school textbooks?  Why do

you think the children so obviously enjoy difficult material?

How will this early exposure help them in years to come?

At one point in the film, Alan says, "In my first-grade class, I

would raise my hand and say, 'I got a question, I don’t

understand this,' and my teacher would say, 'We’ve been over

this. You should have been listening.' And I was listening.

Sometimes I just didn’t get it. And then I would be lost in

something. But in Rafe’s class, I will say, 'I got a question,

Rafe.' And he’ll say, 'What’s your question?' And he will go over

it 500 times if he has to, but he will make me understand it. He

will help me to understand it." Alan describes two extreme

scenarios from his learning experience. Do you see potential

benefits and drawbacks in each?
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Rafe Esquith surrounded by his students.  



The Public Education
System

What do you think defines a good

education? Are the elements of

successful teaching and learning

quantitative, qualitative, or both? 

In order to provide students with

extracurricular opportunities for

learning, Rafe first had to take on

additional employment but now

relies on charitable funding. What,

if anything, does this say about

public education's ability to provide

educational opportunities for

students? What do you think are

the pros and cons about outside

funding for student activities?

Rafe spends incredible amounts of

extra time with his students; extra

hours before and after school and even on weekends, and he

does this in a "year-round school … we begin in July and end in

April." Why might this expenditure of time be necessary for

excellence in students? How practical is the idea of a year-

round school? How might year-round schooling affect teachers,

students, and parents?

Rafe states that, "The real measure of teaching is, where are

these kids five years from now, ten years from now?" Evaluation

and assessment are huge priorities in our public education

system and are an area of special focus in the No Child Left

Behind initiative. How would you evaluate a child's education?

Not only is some of Rafe's curriculum unconventional, so are

some of his teaching philosophies. He says, "I’ve been in the

classroom now for 20 years. And I want to let you know that

some children should be left behind. Sorry. I know, you know,

you read your magazine articles, every child is a golden drop of

sunshine. It’s a lie. All children must—and that’s why we’re

here—be given an equal opportunity. And our children do not

get equal opportunity. But once given that equal opportunity,

the children have to produce.” What are the implications of that

approach? Does it make a difference if the child has many

opportunities or few?

The Hobart Shakespearean students give up many things to

participate: TV, video games, vacation and weekend time, and

time before and after school. What are the benefits for children

of participating in an arts program? What do you think the

students get out of it?
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On Your Own
The best way to learn about or contribute to educational quality

in your community is to become involved. There are many ways

to do this, and options will vary from place to place. Consider

any of the following options:

• Get involved with your child’s school, if you have children.

Parents meeting other parents can often provide new

friends and help with your children.  What are the key

educational issues your district is grappling with? Are

there things you could contribute to classroom learning?

• Learn about your town's educational structure: Do you

have a single local school board, or many community

school boards? Who participates and what decisions do

they make?

• What meetings on education are open to the public?

(Many educational organizations are limited to people

directly involved in the educational process: educational

professionals and/or parents of school age children.)

• Attend the local PTO/PTA meetings in your community, if

you are eligible.

• Familiarize yourself with local educational standards, and

compare them to state and national standards. Is arts

education valued in your community? Are the arts a part

of standard curriculum in your school system?

• Explore extracurricular arts options in your community

which may be available through after-school programs or

cultural institutions such as museums and libraries.

• Be aware of what your children are learning and how they

are learning it.
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Rafe Esquith works one on one with a student.  

Taking Action



With Your Child(ren)
While no teacher's classroom can be totally duplicated, many of

Rafe's ideas can be adapted for classrooms, after school, or

home activities.

Reading

Select one of the books Rafe shares with his students during

the course of the year, or any other book in which young

children are the center of the action. Read a chapter a day with

your students/children. Don't be afraid to choose challenging

works; children are able to comprehend content that they

cannot yet read themselves. Be ready to answer questions

about vocabulary and plot. You may want to read the chapter to

yourself prior to reading to children to be sure you are prepared

to address any questions or sensitive issues that might arise. 

Math

Classroom economics projects like the one Rafe uses are used

in many classrooms across the country and can be easily found

on the Internet. Visit www.proteacher.net/archive/posts/

2003/05/23/56628.html for one example.

Arts

The music and Shakespeare classes that Rafe offers are

available outside of regular school hours and are not limited to

students in his regular school day class. What types of arts

programs are available to students in your school/community?

You don't have to be an expert in the arts to appreciate or learn

about art, or to expose children to art. Having art be a part of

everyday surroundings can help develop a child's appetite for

the arts. Consider, as Rafe suggests, managing the use of your

television and instead listening to noncommercial music.

Instead of computer games, encourage exploration of sites on

the Internet that feature the visual arts, such as the home

pages of museums. If possible, look into the schedules of local

museums, many of which have "free admission" days.  But

most importantly, should you choose to embark on an arts

activity, be sure to communicate with your child about it. For

example, in preparing them for a museum visit, ask them what

they are most interested in seeing, and why. Ask what they

expect to see. After a visit, ask them to share what they found

most interesting, and share your own opinions. It is in the

communication of ideas that we learn to express our own

opinions and to respect the opinions of others.
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WEBSITES

The film

P.O.V.’s The Hobart Shakespeareans Website 

www.pbs.org/pov/pov2005/hobart

The Hobart Shakespeareans companion website offers

exclusive streaming video clips from the film and a wealth of

additional resources, including a Q&A with filmmaker Mel

Stuart, ample opportunities for viewers to “talk back” and talk

to each other about the film, and the following special features:

BOOK EXCERPT

There Are No Shortcuts

Hobart Shakespearean teacher Rafe Esquith shares his ideas

about the state of elementary education in the U.S., the

importance of parents participating in teacher selection at their

schools, and on teaching generally. He encourages parents to

be more involved in their children's education and to "get to

know what’s really happening in the school, so that you can

direct your child toward the heroes."

READING LIST

The Hobart Shakespearean's Recommended Reading 

The Shakespeareans choose their favorite books from Rafe's

reading list and explain why they like them with viewers.

FOR EDUCATORS

Rafe's Top Ten Tips for Fundraising

Rafe Esquith divulges his secrets for raising funds in his

classroom. He also outlines some basic tenets from his

classroom that teachers can use all year long in theirs.

Discussion Guide | The Hobart Shakespeareans
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What’s Your P.O.V.? 

P.O.V.’s online Talking Back Tapestry is a colorful,
interactive representation of your feelings about 
The Hobart Shakespeareans . 
Listen to other P.O.V. viewers talk about the film 
and add your thoughts by calling 1-800-688-4768. 
www.pbs.org/pov/talkingback.html
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NO CHILD LEFT BEHIND (NCLB)

www.ed.gov/nclb/landing.jhtml?src=pb

This official government website provides comprehensive

information on the NCLB initiative.

NATIONAL EDUCATION ASSOCIATION (NEA)

www.nea.org/esea

This site presents the NEA's views on and responses to "No

Child Left Behind," includes critiques and alternatives, and

provides opportunities for teachers, parents, and other

concerned citizens to take action.

ARTSEDGE

artsedge.kennedy-center.org/teach/standards.cfm

This site provides an easily searchable reference to national

curriculum standards for arts in the classroom, broken down

by grade and type of art.  Links to related state standards are

also easily accessed here, which may be more specific and

more relevant for community discussion.

THERE ARE NO SHORTCUTS BY RAFE ESQUITH

www.amazon.com/exec/obidos/ASIN/0375422021/ref=ase
_bookstorenow55-20/002-0167021-3960002

This 224-page book is described by Booklist as “Passionate

and inspiring ... With anecdotes that are alternately amusing

and disheartening, Esquith details the joys and frustrations of

teaching and offers valuable insights to parents and teachers

alike.”

This entry on Rafe's book at amazon.com includes a number of

responses to Rafe's teaching style – both positive and negative

– from teachers, students, and others.  Reading these

"amateur" reviews will provide a range of responses that will

be helpful to facilitators preparing for group discussion and

those interested in learning more about Rafe's work.
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Esquith's students during a performance of "Hamlet.”  

http://www.amazon.com/exec/obidos/ASIN/0375422021/ref=ase_bookstorenow55-20/002-0167021-3960002
http://www.amazon.com/exec/obidos/ASIN/0375422021/ref=ase_bookstorenow55-20/002-0167021-3960002
http://artsedge.kennedy-center.org/teach/standards.cfm
http://www.nea.org/esea/index.html
http://www.ed.gov/nclb/landing.jhtml?src=pb
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To buy  The Hobart Shakespeareans 
go to www.shopthirteen.org or call 1-800-336-1917
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Produced by American
Documentary, Inc. and entering its
18th season on PBS, the award-

winning P.O.V. series is the longest-running series on television to
feature the work of America's best contemporary-issue independent
filmmakers. Airing Tuesdays at 10 p.m., June through September, with
primetime specials during the year, P.O.V. has brought over 220 award-
winning documentaries to millions nationwide, and now has a Webby
Award-winning online series, P.O.V.'s Borders. Since 1988, P.O.V. has
pioneered the art of presentation and outreach using independent
nonfiction media to build new communities in conversation about
today's most pressing social issues. More information about P.O.V is
available online at www.pbs.org/pov. 

Major funding for P.O.V. is provided by the John D. and Catherine T.
MacArthur Foundation, the National Endowment for the Arts, the New
York State Council on the Arts, the Educational Foundation of America,
the Ford Foundation, PBS, and public-television viewers. Support for
P.O.V. is provided by Starbucks Coffee Company. P.O.V. is presented by a
consortium of public television stations, including KCET/Los Angeles,
WGBH/Boston, and WNET/New York. Cara Mertes is executive director
of P.O.V., a production of American Documentary, Inc.

P.O.V. Community Engagement and Education 

P.O.V. provides Discussion Guides for all films as well as curriculum-
based P.O.V. Lesson Plans for select films to promote the use of
independent media among varied constituencies. Available free online,
these originally produced materials ensure the ongoing use of P.O.V.’s
documentaries with educators, community workers, opinion leaders
and general audiences nationally. P.O.V. also works closely with local
public television stations to partner with local museums, libraries,
schools, and community-based organizations to raise awareness of the
issues in P.O.V.’s films.

P.O.V. Interactive 

www.pbs.org/pov

P.O.V.'s award-winning Web department produces our Web-only
showcase for interactive storytelling, P.O.V.’s Borders. It also produces
a Web site for every P.O.V. presentation, extending the life of P.O.V. films
through community-based and educational applications, focusing on
involving viewers in activities, information, and feedback on the issues.
In addition, www.pbs.org/pov houses our unique Talking Back feature,
filmmaker interviews, and viewer resources, and information on the
P.O.V. archives as well as myriad special sites for previous P.O.V.
broadcasts.

American Documentary, Inc. 

www.americandocumentary.org

American Documentary, Inc. (AmDoc) is a multimedia company
dedicated to creating, identifying, and presenting contemporary stories
that express opinions and perspectives rarely featured in mainstream
media outlets. AmDoc is a catalyst for public culture, developing collab-
orative strategic- engagement activities around socially relevant
content on television, on-line, and in community settings. These
activities are designed to trigger action, from dialogue and feedback to
educational opportunities and community participation.

All photos courtesy of Mel Stuart except where noted.
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Rafe Esquith with Hobart Elementary School students as seen in P.O.V.'s

"The Hobart Shakespeareans."
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